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Teatrologia: o profesie practicata in dialog. Rezumatul tezei de abilitare

Teza mea de abilitare propune o sintetizare a celor zece ani de activitate profesionald,
urmatoare obtinerii doctoratului. Am optat pentru o abordare particulara, conturatd in timpul
pregatirii volumului Javitgatott kiadas. Esszék szinhazrol 2015-2024 (Editie corectatd. Eseuri
despre teatru 2015-2024). Procesul de selectie si editare a textelor m-a condus la concluzia ca
majoritatea scrierilor pot fi considerate ,texte-raspuns”, date la apeluri de conferinta stimulative,
la invitatii editoriale cu rol catalizator, la provocari venite din partea unor colegi de breasla sau la
experiente de colaborare anterioare. Desi toate sunt texte autoriale, ele au fost generate de
impulsuri exterioare. Aceasta constatare m-a determinat sd meditez asupra propriei identitati
profesionale: am studiat teatrologia, si duc o activitate de cercetare, de dramaturg de scena si de
cadru universitar. Toate aceste domenii revendica o practica intemeiata pe dialog, iar eu m-am
format ca atare. Prin urmare, afirmatia centrala a tezei de abilitare este cd metoda de lucru a
teatrologului — implicat permanent in creatie, in activitatea didactica si in cercetare — Se bazeaza
pe dialog, pe interactiunea generatd ca raspuns. Pentru a ilustra aceastd teza, am structurat
lucrarea, n principal, din texte care, tocmai prin caracterul lor dialogic, nu au putut fi incluse in
volumul de autor sus-mentionat.

Din activitatea didactica scot in evidenta trei contributii. Eseul ,,Mit csinal a teatrologus?” (Ce
face teatrologul?, subcapitolul 2.1.1.), scris in 2021 ca raspuns la apelul de conferinta al Breslei
Dramaturgilor de scena, reflecta asupra dublei identitati si a perspectivelor in restrangere ale
teatrologului maghiar din Romania. Studiul ,,.«A szinhaz nem demokratikus miifaj.» Hat a
szinhazi felsGoktatas?” (,,Teatrul nu este o forma democratica” — dar facultatile de teatru?,
subcapitolul 2.1.2.), referat de absolvire a unui curs academic in 2023, examineaza posibilitatile
si responsabilitatile facultatii de teatru in modelarea comunitatii profesionale. Tn subcapitolul
2.1.3. prezint practica de a facilita publicatii, scrise de catre studenti in cadrul cursurilor de
critica.

Capitolul 2.2. enumera cateva repere din activitatea dramaturgicd desfasuratd dupa obtinerea
titlului de doctor in 2015. Am elaborat interventia despre spectacolul Terminus — szinhaz a
sziil(et)ésrél (Terminus — teatru despre nastere) (2.2.1.) pentru conferinta Universitatii de Arte

din Targu Mures in 2015. Am realizat analiza procesului de lucru al spectacolului



Magyarosaurus Dacus (2.2.2.), de la Teatrul Szigligeti din Oradea, la invitatia revistei de
specialitate Theatron, in 2024. La invitatia actritei Gabriella Bartalis, Tn 2021 am participat n
echipa care a candidat la conducerea Teatrului ,,Csiki Jatékszin”, in calitate de autor al
proiectului si viitor dramaturg institutional. Desi proiectul a fost respins pe criterii formale,
elaborarea a insemnat o experienta profesionald valoroasa. Subcapitolul 2.2.3. (Orasul in teatru —
Teatrul In oras) descrie aceastd Conceptie institutionald vizdnd (re)proiectarea unui teatru
maghiar de provincie din Romania.

Teza teatrologiei in dialog este ilustratd, sper, in mod convingator de activitatea mea de
cercetare prezentata in capitolul 2.3., centrat pe fenomenul ,dispersiei” autoriei. Cei cinci ani
petrecuti la revista de specialitate Szinh&z au fost esentiali pentru formarea mea profesionald, in
special prin asumarea viziunii redactoriale macrodramaturgice, a editirii conceptuale. In
capitolul 2.3.1. descriu aceasta practica si prezint participarile Tn contributii colective sau in
coautorat (2.3.1.1.). Tot din revista Szinhaz s-a nascut colaborarea cu Noémi Herczog,
concretizata in doud comuniciri de conferintd in 2024. In subcapitolul 2.3.2. includ contributia
prezentata de mine la conferinta Universitatii din Pécs: ,,Kanon és izem. Erdélyi alkotasok a
magyar szinhazi kanonban és azon kivul” (Canon si industrie. Ce intra si ce ramane in afara
canonului teatral maghiar). Un proiect de anvergura al ultimilor ani a fost coordonarea Grupului
de Cercetare Philther din Romania si cercetarile realizate in cadrul acestuia. Am semnat noua
analize Philther, dintre care doud in coautorat. In subcapitolul 2.3.3. ilustrez demersul prin
analiza contextului cultural-teatral, a dramaturgiei si a istoriei efectelor spectacolului Unchiul
Vania de la Cluj.

Intre proiectele mele in curs se numérd o noua analiza Philther (3.2.1.). Dupi activititile de
pregatire pentru anul universitar 2025/2026 (3.1.), prezint planurile de cercetare si de creatie.
Paralel cu analiza Philther, lucrez la pregatirea volumului — primul de acest fel in limba roméana —
al Gianinei Carbunariu, in colaborare cu Editura Curtea Veche Publishing (3.2.2.). Tn urma
contributiei mele la conferinta de la Praga din februarie 2025, am fost invitata la cea de-a doua
editie a manifestarii, care se va desfasura la Leipzig 1n ianuarie 2026, unde doresc sd ma prezint
cu o lucrare despre dramaturgiile antifascismului (3.2.3.). De asemenea, mi-ar plicea sa
investighez problematica kitsch-ului din perspectiva estetica teatrald, cu accent pe profilul

teatrelor municipale (3.2.4.).



Lucrarea se incheie cu planurile ca dramaturg de scend. Acestea au la baza colaborari
anterioare. Tn toamna anului 2025 va avea premiera noul spectacol al Gianinei Carbunariu,
Magda by Gianina, despre Magda Bordeianu, fondatoare a Teatrului Pod (3.3.1.). Impreuni cu
Csilla Dalnoky depunem un proiect de spectacol la concursul Teatrului Metropolis din Bucuresti:
propunem montarea piesei Imago de Andrea Pass (3.3.2.). La mijlocul stagiunii 2025/2026 este
planificata premiera spectacolului Padurea de Aleksandr Ostrovski, Tn regia lui Aba Sebestyen
(3.3.3).

Tmi exprim speranta ci voi putea duce la bun sfarsit aceste proiecte.



Theatrology in dialogue. English resume of the habilitation thesis

My habilitation thesis proposes a summary of my professional activity following the
completion of my PhD in 2015. For this | have chosen a particular approach, revealed to me
during the preparation of the volume Javitgatott kiadas. Esszék szinhazrél 2015-2024 (Revised
Edition. Essays on Theatre 2015-2024). The process of selecting and editing the writing pieces
led me to the conclusion that the majority of these can be considered “response-texts”, given as a
reply to a stimulating and catalyzing conference call or editorial invitation, to professional
challenges from colleagues, or reflecting prior collaborative experiences. Although they are all
authorial texts, each was generated by external impulses. This realization prompted me to reflect
on my professional identity: I studied theatrology, and | am active as a researcher, production
dramaturg, and university lecturer. All these fields require a practice grounded in dialogue, and |
have thus shaped myself accordingly. Consequently, the central claim of this habilitation thesis is
that the working method of the theatrologist — constantly engaged in creation, teaching, and
research — is the dialogue itself, the interaction sparked as a response. To illustrate this thesis, |
have structured this work primarily from texts which, precisely because of their dialogical

character, could not be included in the aforementioned author’s volume.

From my teaching activity, | highlight three contributions. The essay Mit csinal a
teatrologus? (What Does the Theatrologist Do?, subchapter 2.1.1.), written in 2021 as a response
to the conference call of the Hungarian Dramaturgs’ Guild, reflects on the dual identity and
diminishing prospects of the Hungarian theatrologist in Romania. The study “A szinhdz nem
demokratikus miifaj.” Hat a szinhazi felséoktatds? (“Theatre is Not a Democratic Form.” But
What About Theatre Education?, subchapter 2.1.2.), submitted in 2023 as a final course paper,
examines the possibilities and responsibilities of theatre faculties in shaping the professional
community. In subchapter 2.1.3., | discuss the practice of facilitating student publications

produced within the criticism courses | lead at the UAT.

Chapter 2.2. outlines several reference points from my stage dramaturge work delivered in the
years after obtaining my PhD in 2015. | prepared a contribution about the performance Terminus

— szinhaz a sziil(et)ésrol (Terminus — Theatre on Birth) for the conference of the University of



Arts in Targu Mures in 2015 (2.2.1.). My reflections on the working process of the performance
Magyarosaurus Dacus (2.2.2.), staged at the Szigligeti Theatre in Oradea, was written at the
request of the journal Theatron in 2024. In 2021, at the invitation of actress Gabriella Bartalis, |
joined the team applying for the directorship of the “Csiki Jatékszin” Theatre, as writer of the
project and proposed institutional dramaturge. Although the project was rejected on formal
grounds, its elaboration proved to be valuable professional experience for me. Subchapter 2.2.3.
(The City in the Theatre — The Theatre in the City) describes this institutional concept aimed at

(re)designing a provincial Hungarian theatre in Romania.

The thesis of theatrology in dialogue is illustrated convincingly, I hope, by my research
activity presented in chapter 2.3., which focuses on the phenomenon of the “dispersion” of
authorship. The five years spent at the editorial board of the journal Szinhaz were essential to my
professional development, particularly through adopting the macro-dramaturgical editorial vision
and conceptual editing practices. In chapter 2.3.1., | describe this editorial practice and present
my contributions to collective works and co-authored texts (2.3.1.1.). The collaboration with
Noémi Herczog also emerged from Szinhaz, materializing in two jointly elaborated conference
papers in 2024. In subchapter 2.3.2., | include our contribution to the conference of the
University of Pécs: Kanon es tizem. Erdélyi alkotasok a magyar szinhazi kanonban és azon kivil
(Canon and Industry. What Enters and What Remains Outside the Hungarian Theatrical Canon).
In the recent years, a major project for me has been coordinating the Philther Research Group in
Romania and the studies carried out within it. | have authored nine Philther analyses, two in co-
authorship. In subchapter 2.3.3., | illustrate this through the analysis of the cultural-theatrical

context, dramaturgy, and reception history of Uncle Vanya in Cluj.

Among my ongoing projects is a new Philther analysis (3.2.1.). After the preparatory
activities for the 2025/2026 academic year (3.1.), | present my research and artistic plans.
Alongside the Philther analysis, I am working on preparing Gianina Céarbunariu’s first Romanian
volume of plays at Curtea Veche Publishing House (3.2.2.). Following my contribution to the
Prague conference in February 2025, | was invited to the second edition of the event, to be held
in Leipzig in January 2026, where | intend to present a paper on dramaturgies of antifascism
(3.2.3.). 1 also wish to investigate the kitsch from a theatrical-aesthetic perspective, with a focus

on the profile of municipal theatres (3.2.4.).



The thesis concludes with my stage dramaturgy projects. All of these are rooted in previous
collaborations. In autumn 2025, the premiere of Gianina Carbunariu’s new performance, Magda
by Gianina, dedicated to Magda Bordeianu, founder of Teatrul Pod, is scheduled (3.3.1.).
Together with Csilla Dalnoky, | am submitting a project proposal to the Metropolis Theatre in
Bucharest, to stage Imago by Andrea Pass (3.3.2.). In the middle of the 2025/2026 season, the
premiere of Aleksandr Ostrovski’s The Forest, directed by Aba Sebestyén, is planned (3.3.3.).

| express my hope that these projects will come true.



