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After more than 15 years of journalistic career, specializing in theater criticism and doubled by 

an intense activity of curating theater festivals, culminating with the National Theater Festival 

(2008-2010), I had the chance to make the change towards an academic career, after winning a 

Fulbright scholarship that allowed me to become a Visiting Scholar of New York University, 

Department of Performance Studies. My coordinator was the distinguished theorist and artist 

Richard Schechner. After returning, in 2011, from the United States of America, I taught for four

years at the Center of Excellence in Image Studies, at the University of Bucharest, at the 

invitation of Prof. Univ. Sorin Alexandrescu who led this masteral and doctoral program. There I

developed the History of Modern Theater and Contemporary Performance in a Globalized 

World courses, and I assisted students in their preparation for student scholarly communications 

sessions.

In parallel, starting from 2011, my activity focused on theatre research, in this sense I was 

involved in the initiation, curation and coordination of several research projects in theatrical 

archives, such as Comedy Remix, a research in the archive of the Bucharest Comedy Theater 

( 2014-2015), the Remix Archive, a project involving the students of the Center for Excellence in 

Image Studies, challenged to reactivate legendary performances from the past of Romanian 

theater in public presentations (2015), Theater as Resistance (2018-2022), Multimedia 

Dictionary of Romanian Theater (2020-2023), awarded in 2021 with the Prize for the Activation 

of Intangible Heritage and the Feminist Theater Archive FEM100 (2024-2025), projects 

developed in partnership with prestigious universities such as UBB in Cluj-Napoca and UAT 

Târgu-Mure . Within these projects, I coordinated teams of 5 to 30 people, teaching staff, ș

researchers and students of vocational faculties, I held workshops and I edited articles preparing 

them for publication.
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The following author volumes resulted from these researches: Performative Utopias. Radical 

Artists of the American Scene in the 21st Century, (Humanitas, 2014), Gladiator Butterflies. 

Political, Queer and Feminist Theater on Romanian stage, (Curtea Veche, 2016), my first 

volume written in English, A History of Romanian Theater from Communism to Capitalism. 

Children of a Restless Time (Routledge, 2020) and Theater as Resistance. Theater people in the 

archives of Securitate (Polirom, 2022), to which were added a series of articles published in 

international indexed journals. 

To summarize, my main research topics so far have been:

i. Theatrical archives

ii. The artist's relationship with power

iii. The profile of theater people in the archives of Security

iv. Analysis of the theatrical canon from the perspective of the 21st century

Continuing the analysis of the theatrical canon from the perspective of the 21st century, through 

the projects I am coordinating at the moment - DMTR.ro and the FEM100 Feminist Theater 

Archive - I intend to approach the following related topics in a more applied way in the coming 

years:

v. Gender relations in the Romanian socialist and post-socialist theater

vi. Analysis of theatrical repertoires from a socio-political point of view

live The Condition of the Artist in Transition

The books I am currently working on are Performing Womanhood in Eastern Europe (contract 

with Routledge) and Losers and Winners. Destinies behind the scenes of the socialist scene 

(forthcoming from the EIKON publishing house) which I present at length in this work.
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