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My habilitation thesis covers three major areas: scientific, professional achievements and 

academic activities and my long-term research plans. Accordingly, the habilitation thesis is divided 

into two parts. In my thesis, I tried to highlight the results that make my work special and unique. 

In the first part (1.), after the Problem Statement and Clarification of Concepts, in the first 

subsection of the chapter entitled Scientific, Creative and Academic Achievements in the first 

subsection, that of scientific achievements, before I start to analyze my individual work (1.1.), I 

briefly reviewed the current state of the scientific field (1.1.1.), and then I listed my own scientific 

achievements divided into five areas (1.1.2.). First, I described my research reflecting my 

individual interests (1.1.1.1), then I described the group researches in which I have participated as 

a member so far (1.1.1.2), then I wrote about my publications and text editing in print (1.1.1.3), 

then I reported on my conference participations (1.1.1.4), and finally I mentioned about the grants 

and scholarships I have received so far (1.1.1.5). As I have mentioned earlier, in the three 

subsections of the first chapter, I analyzed my scientific, creative, and academic work from the 

perspective of the relationship between man and puppet, as stated in the title the metamorphosis 

of material in animation processes.  

My professional achievements from the perspective of my creative work have been largely realized 

in my activities as a puppeteer, dramaturg, performer, set and puppet designer, director, and 

professional-literature and drama translator. In the next step, before analyzing my creative works 

(1.2.), I considered it important to examine the relationship between man and puppet from an 

anthropological perspective (1.2.1.), in the next subsection I discuss 20th century phenomena, the 

appearance of man on the puppet stage, and the principle of “dissolving the paravane” (1.2.2.), in 

the following I try to review the relationship between puppeteer and puppet using the literature 

(1.2.3.), and in the next subsection I clarify the importance of the hand in the work of the puppeteer 

(1.2.4), without the knowledge of which the formal formulations appearing in contemporary 

animation art cannot be meaningfully interpreted, which - as Pepino puts it - mean “the art of 

animated performances” (Pepino, 2016). 



In the following subsection (1.2.) I analyzed a slice of my creative work, my animation 

performance experiments presented on the stage of UAT’s Studio 2.1. theatre, according to the 

criteria of semiologist Patrice Pavis. I would like to emphasize that in the indicated chapter, before 

analyzing my practical works, I also carry out a theoretical approach to my professional reasons, 

attaching special importance to the anthropological relationship between man and puppet, the 

puppeteer-puppet relationship, and the nonconformist use of the hand in the puppeteer's work. 

After introducing the concept of the new puppet type characteristic of contemporary animation art, 

the composed puppets (Pepino), I turn to the analysis of my practical works that can be interpreted 

from this perspective. Only after the theoretical approach I analyzed the performances in which 

the audience could see my experiments with the use of materials and the (often) nonverbal 

language of contemporary animation art (1.2.5.) on the stage of Studio 2.1. directed by me. In this 

subsection, I have chosen seven performances as the subject of the analysis, the common 

denominator of which is that I approach the development of a theme mainly nonverbally (but not 

only), through the animation of various materials, and by using visual dramaturgy. I have analyzed 

the performances based on the criteria of Patrice Pavis’s performance analysis questionnaire, 

naturally from my own perspective as an instructor, director, and creator. Since I also include my 

translation work in my creative work, I have dealt with their description in the next subsection 

(1.2.6.) and then close the chapter with a short conclusion. 

In the third subsection of the thesis (1.3.), I have analyzed my teaching work (1.3.1.) and 

educational organization activities (1.3.2.), and in two further subsections, I described my 

membership in professional associations (1.3.3.), and I review the reviews of my published 

writings (1.3.4). 

My academic activity is primarily characterized by my educational work: I teach Puppetry, Speech 

Technique, Puppet History, Puppet Making at the BA level, Speech Technique in Puppetry, Trends 

and Tendencies in Contemporary Puppetry Art, and Puppet Making Disciplines at the MA level. I 

supervised nearly a hundred theses. I gave guest lectures in Budapest, Cardiff, and Szombathely. 

I presented at several theater-themed conferences. I actively participated in the organization of 

education as a supervisor, as well as a member of the university's Institute Council and Faculty 

Council, and the university's Ethics Committee.  



In the second chapter, I presented my long-term plans, as I have already mentioned above. The 

most important area of my long-term research (2.) is the continuation of my artistic work, which 

can be qualified as a result of my practical experiments in my creative work, in addition to my 

theoretical research, as a teacher, introducing new topics in addition to current research topics, and 

processing and finalizing the research that has been started in publications (2.1). The problem areas 

of this research are the interpretation of the problems that arise at the interface between theater as 

an institution, power and institution, the relationship between the individual and art, and the 

examination of aspects of puppet history and the history of education (2.2) In the second chapter 

of the thesis, I present my long-term research plans (2.), and finally, I conclude my habilitation 

theses with the Summary and Conclusions. This is followed by the Bibliography used, as well as 

the Appendix to the thesis, which contains a list of my productions presented on the stage of Studio 

2.1., as well as the visual material related to the analyzed performances. 

The aim of the thesis was to review the results of my work since obtaining my Ph.D. degree, in 

accordance with the requirements of the three-point system established in the academic system: 

scientific research, creative work, and academic activity. My professional acumen is proven by the 

fact that I have been invited as a jury member of several professional events and festivals, as well 

as an invited member of the professional committees of various institutions. I am a member of the 

Romanian Theatre Association (UNITER), the Theatre Committee of the Academic Committee of 

Cluj-Napoca, and I am also an external member of the public body of the Hungarian Academy of 

Sciences from Budapest, Hungary. 

Reviewing the work of the fifteen years that has passed since I obtained my doctoral degree and 

spent in an institution, I feel it is both a rewarding and a pioneering undertaking, since in recent 

years an educational direction that has not yet been established, therefore had to be drawn and 

confirmed so that in the future there would be no question about the right to exist of animation art 

compared to other arts, neither in the academic system nor outside it. 

Of course, I consider it a success that more than 90% of the students who graduated from the 

program have found employment, and that we already have a teaching colleague who was our 

student (who currently holds the position of director of the institute), and I trust that more and 

more will choose an academic career in addition to their artistic work. In conclusion, I believe that 

I have nevertheless done worthwhile and important work in the past period reviewed in my 

habilitation thesis. 


