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Abstract. "Theatrical forms in Sighetu Marmaţiei. In search of 

a lost theatrical culture" 

1. Introduction. Justification for the choice of topic 

The history of professional and amateur theatrical activity in Sighetu Marmaţiei is almost 

completely unknown. There are only two articles in the Hungarian theater history 

literature on the subject of local professional theater. One is in Sándor Enyedi's work 

Rivalda nélkül (1999), and the other was published in the third volume of the Magyar 

Színművészeti Lexikon (1930), edited by Aladár Schöpflin. The history of amateur theater 

activities in Sighetu Marmaţiei has not yet been presented or processed in any of the 

specialised literature. 

        With this in mind, our goal is to partially explore the city's theatrical history and 

thereby raise awareness of the former richness of local theater culture. This is important 

because information about theater history, that is not processed, will eventually be lost and 

fade from the city's memory. At the time of writing this thesis, there is no form of theater 

activity to be found in Sighetu Marmaţiei neither professional nor amateur. 

        We cannot deny our personal involvement in the choice of topic. During our first visit 

to Sighetu Marmaţiei (2013), all we found at the site of the Summer Theater building, 

once a frequented venue, was a garbage container and several stray dogs. In the meantime, 

the city administration has landscaped the site, but we consider it essential to explore and 

raise awareness of the former theatrical forms related to the cultural history of the city, in 

order to connect the building to the discourse on theater history. By researching and 

analyzing locally relevant theater history documents, we also intend, for our dissertation, 

to play a role in preserving cultural values. 

2. Description of research methods 

We define our research as basic research. We undertake to collect, partially analyze, and 

publish documents related to theater in Sighetu Marmaţiei. Our research work is motivated 

by the conscious intention to preserve cultural values. Our goal is to make visible, as far as 

possible, what has been barely discernible until now. The methodology of our research is 
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based on a positivist approach to theater history, which, in terms of theater historiography, 

has undoubtedly been superseded by time, but is still very valid for use in basic research. 

Our research is conducted along three themes: we examine professional and amateur 

theater forms in Sighetu Marmaţiei, and we subject local theater-related events and 

happenings connected to the year 1906 to a more detailed examination. In our work on 

professional theater, we primarily conduct our analyses in light of theater reports and 

reviews that appeared in the national press but had local relevance. We also use playbills 

documented with their place of origin and, where possible, their registration number. We 

have chosen the period between 1820 and 1867 as the period of study for professional 

theater. We justify the choice of this period by the fact that theatrical activity can be traced 

in the local press from 1865, when the first local newspaper, Máramaros, appeared. 

        We intend to analyze the material to be explored using a well-structured system. If the 

reports allow, we will identify the companies (director, company roster, previous 

activities), identify and describe the plays performed (title and author of the plays, cast, 

program analysis, plot description), the acting (acting style, individual performances, 

characteristics of the acting and the actors), the visual and audio aspects of the productions 

(sets, costumes, props, performance space, lighting, sound), and we will also reflect on the 

relationship between the city and the theater (audience reactions, audience numbers, 

marketing, mutual influence). We also pay special attention to the acting careers that 

emerged from the theater scene in Sighetu Marmaţiei during the years/decades in question, 

and the connections that can be drawn with theatrical activities in other cities. 

        Based on this, we can say that our thesis goes beyond positivism in theater history 

insofar as we treat the findings in the documents uncovered during our research on 1) 

acting, 2) staging, and 3) the social embeddedness of theater activity separately. We do this 

with the aim of creating a picture not only of the authors and titles of the plays performed, 

but also of the performances themselves. We were inspired to apply this analytical formula 

by the Philther method, a special methodology of performance analysis. The Philther 

method examines 1. the theatrical cultural context of theatrical productions, 2. the 

relationship between text and performance dramaturgy, 3. the direction, 4. the acting, 5. 

the theatrical visuals and sound, and 6. the impact of the performance. Unfortunately, 

contemporary reports relating to Sighetu Marmaţiei do not provide enough information to 

compile a complete Philther analysis, but we have, nevertheless, attempted to group the 
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information obtained mainly from the national press according to these criteria. We 

explore the amateur theater form based on archival materials, as well as local and national 

reports and reviews. To explore the theater-related events of 1906, we have chosen a 

method we call deep drilling. The essence of the procedure is that we align our research 

activity with a single origin. In this case, the starting point is the year 1906. The selection 

of the year was not preceded by a preliminary survey. 

        We are aware that the material we have uncovered could be subjected to a much more 

complex analysis of theater history, but this would have exceeded the scope of this paper. 

At the same time, we are confident that our work will motivate a whole series of analytical 

writings and comparative studies in the future, much to the delight of researchers and 

readers interested in the theater history of Transylvania and the cultural and artistic past of 

Sighetu Marmaţiei. 

3. Professional theater companies performing in Sighetu Marmaţiei 

between 1820 and 1867 

In 1820, the Cluj-Napoca company performed in Sighetu Marmaţiei. Based on the 

surviving playbill, the following members of the company can be identified: Mr. Báthori, 

József Székely, Dániel, Budai, István Göde, Borbála Simény, Anna Székelyné Ungár, 

Mária Néb, and Terézia n. a.. 

In 1830, the Košice troupe made a guest appearance in the city. Based on the surviving 

playbills, the following performers are known to have appeared in Sighetu Marmaţiei: 

Déryné Széppetaki Róza, Pályné Botos Karolina, Kapotsányi Mária, Mátéfyné Csávási 

Mária, Szentpétery Zsuzsanna, Telepiné Bohus Josefa, Klára Borsos, Pál Szilágyi, János 

Bartha, Károly Megyeri, György Telepi, Zsigmond Szentpétery, Gábor Egressy, Elek Pály, 

Lajos Szőllősy, József Mátéfy, and József Szerdahelyi. 

In 1833 and 1834, József Keszy's theater company made guest appearances in Sighetu 

Marmaţiei. Based on theater reports, the list of members of Keszy's company can be 

reconstructed as follows: József Keszy, Harmath, Dániel Szatmáry, Nádudvary, Katz, 

Benjámin Szalay (also a prompter), István Bagdy, Harmathné, Parthényiné, Rákosi, and 

Anikó Lendvayné Hivatal. 

In 1835, Károly Fejér's troupe performed in Sighetu Marmaţiei. Based on reports in the 

national press, the list of company members can be reconstructed as follows: Károly Fejér, 
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Horváth, Keresztesi, Király, Szaklányi, Szigetvári, Benjámin Szilágyi, Elisa, Fejérné, 

Szaklányiné, and Szilágyiné. 

In 1838, Mihály Demjén's troupe made a guest appearance in Sighetu Marmaţiei. Based on 

contemporary press reports, the troupe's roster can be reconstructed as follows: Mihály 

Demjén, Várady, Szilágyi, Békesi, Barna, Baksai, Lázár, István Almási, Teleki, Kis, 

Bajuszi, Károly Sepsy, Demjénné, Izabella Telekiné Tölgyesi, Szilágyiné, Popovicsné, 

Diénes, Tóth, and Alfonsa. 

In 1839, Sándor Abday's troupe performed in Sighetu Marmaţiei. Based on information 

provided by the theater director, the troupe's roster can be reconstructed as follows: Sándor 

Abday, Abdayné, Mátéfiné, R. Katicza, Királyné, Kovácsné, Szőke, Mátéfi, Kovács, 

Király, Pázmán, Sepsi, Gózon, Gyarmati, Demény (actors) and Inczédi (prompter). 

In 1841, István Tóth's company performed in Sighetu Marmaţiei. Due to a lack of relevant 

source material, we are unable to compile a list of the company's members. 

In 1842, traveling actors performed in Sighetu Marmaţiei under the leadership of József 

Szákfy. The company included Miklós Feleky, Felekyné, Udvarhelyiné, József Szákfy, and 

Déryné. 

In 1844, Miklós Feleky's company made a guest appearance in Sighetu Marmaţiei. Based 

on surviving reports and playbills, we can compile the following list of company 

members: Miklós Feleky, Amália Szákfy, István Csiszér, Fekete, Szász, Zelényi, 

Zelényiné, Patay, Udvarhelyiné, Andrási, Váryné, Kálmán, Völgyi, Déryné, and Jultsa. 

In 1845, Miklós Feleky's company performed in Sighetu Marmaţiei. Based on reviews 

published in 1845, the following list of company members can be reconstructed: Miklós 

Feleky, Amália Szákfy Felekyné, István Csiszér, Károly Csiszár, Udvarhelyiné, Soma 

Kovács, István Jakab, András Fekete, József Dósa, József Patay, Kelényi, Jozefa Balogh, 

Baloghné, József Szákfy, Emília Prielle, Susanna Nagy, Mari Hadai, and Déryné joined 

them. 

In 1846, several theater companies performed simultaneously in Sighetu Marmaţiei. One 

of these, led by Sándor Abday, can definitely be considered professional. The other, led by 

Antal Meák, featured local amateur and professional performers, so it can be considered a 

mixed company. The list of members of Sándor Abday's company is unknown. The 
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reconstructed list of names of the troupe led by Antal Meák is as follows: Morgi, Szender, 

Szaba G., Kovácsné, Antal Meák, and Kornélia Prielle. 

In 1847, Károly Sepsy's troupe performed in Sighetu Marmaţiei. We are unable to 

reconstruct the list of names of the troupe. 

In 1852, Mihály Pázmán's company from the Satu Mare region performed in Sighetu 

Marmaţiei. Based on reports, the list of company members can be reconstructed as 

follows: Mihály Pázmán, Takács, Balog, Pázmánné, Balogné, Miklósiné, and Kornélia 

Prielle, who joined the troupe as a guest for a total of seven performances. 

In 1854, Mihály Pázmán's troupe performed in Sighetu Marmaţiei. The list of the troupe's 

members is unknown, but we do know that between August 8 and August 20, the troupe 

was joined by Gábor Egressy, an actor from the capital, who performed as a guest with the 

troupe. 

In 1858, József Hetényi's troupe performed in Sighetu Marmaţiei. Based on national news 

reports and surviving playbills, the troupe's roster can be reconstructed as follows: József 

Hetényi, Erőss, Istvánfi Lina Szabó, Sepsiné, Jánosi, Sánta, Karolina Szabó, Kissné, 

Amália Hetényi, Antónia Hetényi, Zombori, Zsigmond Török, Rajz, Tar, Dombi, and Pista 

Nagy. Kornélia Prielle and Gábor Egressy joined the company as guests during the 

summer. 

In 1864, Jusztin Kocsisovszky's theater company made a guest appearance in Sighetu 

Marmaţiei. Based on reports, the following list of company members can be reconstructed: 

Jusztin Kocsisovszky, Várhidi, Rajz, Várnai, Vajdafi, Kocsisovszkyné, Homokainé, 

Várnainé, Keletiné, and Kocsisovszky Borcsa. 

In 1865, Jusztin Kocsisovszky's theater company from Satu Mare made a guest appearance 

in Sighetu Marmaţiei. Based on the program, the following list of company members can 

be reconstructed: Kocsisovszkyné, Homokainé, Jánosi, Vajdafi, Homokay, Várnainé, 

Kopócsiné, Budai Nelli, Keleti, Aranyosi, Kiss, Szabó, and, as a guest, József Tóth, an 

actor from the National Theater in Pest. 

In 1866, the professional theater company of Endre Latabár, theater director in Košice, 

made a guest appearance in Sighetu Marmaţiei. Based on local news reports, the list of 

company members can be reconstructed as follows: Kornélia Mindszenti, Hermin Hajnal, 
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Latabárné, Szentgyörgyiné, Lásziné, Bercsényiné, Bokor, Bercsényi, Prielle, Horváth, 

Lászi, and Endre Latabár. 

In 1867, Boldizsár Lángh's troupe made a guest appearance in Sighetu Marmaţiei. Based 

on theater reports and surviving playbills, the following list of company members can be 

reconstructed: Boldizsár Lángh, Emília Prielle Lángh, Vilma Váczi, Ajtai, Szabó, Szakál, 

Júlia Pozsonyi, Anna Pozsonyiné Pivári, Deési, Nyitrai, Sárosi, Pozsonyi Alajos, 

Komárominé, Kecskeméti Róza, Nagy Júlia, and Szegedi. In mid-July, Márton Lendvay 

Jr., an actor from the National Theater in Pest, joined the company for six performances. 

    4. Identified performance venues in Sighetu Marmaţiei 

4.1. The Korona Hotel 

On the list of county monuments updated in 2015, the Korona Hotel (now known as the 

Tisa Hotel) in Sighetu Marmaţiei is registered under the reference number MM-II-m-A-

04718. The building is located at 8 Piaţa Libertăţii. The state register does not reveal the 

exact year of construction, but based on the information provided, the building was erected 

in the 19th century. The Korona, the oldest hotel in Maramureş County, was already 

operating as a Treasury in 1775. After the building became the property of the city's chief 

architect, József Mandel, the hotel's style was changed to eclectic, in 1891. The interior 

walls are decorated with elaborate works by a painter named Tilger. For a long time, the 

hotel was the most famous place to stay in the city, and even members of the Habsburg 

imperial family stayed here. 

        Like other hotels in the city, the Korona had a separate apartment where important 

personalities were accommodated. Unlike the other rooms, this room was furnished in a 

folk style, with hunting trophies and peasant rugs typical of Maramureş County decorating 

the walls. The café on the ground floor, located in the corner of the building, was 

considered an exclusive venue, decorated with numerous copper chandeliers and Venetian 

mirrors with carved and bronze-inlaid frames. The restaurant section rented by Sámuel 

Östereicher offered special dishes. A full kosher menu was also served. The restaurant's 

summer garden provided a place to enjoy drinks outdoors in the shade of the trees.
1
 It was 

here that King Ferdinand I, Queen Maria, and Prince Charles, the future king, were 

welcomed between July 20 and 22, 1923. In 1938, King Charles II offered the building, 

                                                
     

1
 Zolopcsuk, Pal Robert, Sighetul Marmaţiei, Sighetu Marmaţiei, Editura Valea Verde, 2012. 39. 
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together with the Palace of Culture, to the Orthodox Diocese of Maramureş, but the 

transfer did not take place. On June 16, 1946, Petru Groza, the first leader of the 

Romanian communist government, gave a speech from the balcony of the building. 

During the communist period, the complex became state property and was renamed the 

"Tisa" hotel. During this period, the hotel complex operated on 3,050 square meters, with 

a built-up area of 2,070 square meters, 43 rooms, a summer garden, a beer garden, a café, 

and a restaurant with a capacity of 250 seats. Following the regime change in 1989, the 

hotel was privatized. The management of the inn struggled continuously, and after 

changing several owners, the hotel finally declared bankruptcy and closed its doors in 

2014. The building then became the property of another commercial company in 

Maramureş, which sold it to the Hungarian company Manevi Zrt. for €1.41 million in 

December 2019.
2
 

        Aladár Schöpflin's Magyar színművészeti lexikon contains specific references to the 

hotel as a performance venue. According to the author, until the opening of the Nyári 

Színkör (Summer Theater) in 1887, the large hall of the Korona restaurant provided a 

venue for theater companies performing in the city.
3
 Following the construction of the 

temporary summer theater in 1858, theater companies used the closed rooms of the 

Korona restaurant when unfavorable weather conditions prevented them from performing 

in the temporary theater.
4
 

4.2. The County House 

On the list of county historic buildings updated in 2015, the County House in Sighetu 

Marmaţiei is registered under the reference number MM-II-m-B-04737. The building is 

located at 2 Mihályi Ioan de Apsa Street. According to the state register, the building was 

completed in 1692. The oldest part of the County House, the northwestern section, was 

built between 1690 and 1691. The building was expanded in several stages over time: 

between 1803 and 1804, then between 1855 and 1857, when it took on its current form. It 

burned down in 1717 and 1802. In 1834, a section was added to form a rectangular 

enclosed courtyard. In the mid-19th century, the facades were modified, initially in a 

                                                
2
 Ivanciuc, Teofil, „Hotelul Coroana din Sighet este proprietate guvernului maghiar”, 2022, 

https://www.salutsighet.ro/hotelul-coroana-din-sighet-este-proprietate-guvernului-maghiar-autor-teofil-

ivanciuc/, accesed on: 06.03.2025. 
3
 Schöpflin Aladár (ed.), Magyar színművészeti lexikon, Budapest, Az Országos Színészegyesület és 

Nyugdíjintézete, [1929]-1931. 197. 
4
 Enyedi Sándor, Rivalda nélkül, Budapest, Teleki László Alapítvány, 1999. 250. 

https://www.salutsighet.ro/hotelul-coroana-din-sighet-este-proprietate-guvernului-maghiar-autor-teofil-ivanciuc/
https://www.salutsighet.ro/hotelul-coroana-din-sighet-este-proprietate-guvernului-maghiar-autor-teofil-ivanciuc/
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romantic style, then in 1891 in a classicizing eclectic style. The building has a ceremonial 

hall with a richly decorated ceiling with gilded and painted stucco. The walls of the room 

are covered with white leatherette decorated with silver leaves. Between 1985 and 1986, 

the building underwent a major renovation. Unfortunately, the historical value of the 

building was ignored during the work. On this occasion, a significant part of the building 

was converted into a commercial complex. The paintings decorating the interior, some or 

all of which fell victim to the reconstruction and renovation, were of considerable value. 

Among them were Lajos Ábrányi's painting entitled "King Franz Joseph" and Sámuel 

Keszthelyi's work entitled "Queen Elizabeth in White". The life-size paintings on the walls 

depicted, among others, the Counts of Maramureş Ion Man de Şieu, János Lónyay, Baron 

Ervin Roszner, and Vicomte László Mihálka.
5
 The ceremonial hall on the first floor, which 

also hosted numerous theatrical performances, was the venue for city and county 

assemblies for centuries. The room was visited by Emperors Joseph II and Franz Joseph I, 

as well as Kings Ferdinand I and Charles II. The balcony of the building was originally 

reserved exclusively for ladies, who could use it during local celebrations. Over time, the 

five rooms in the southwestern corner of the ground floor were used to house the county 

archives. The basement housed the county prison, and numerous executions by hanging 

were carried out in the courtyard. The western wing of the building was long the 

headquarters of the volunteer fire department. There was also a boarding school, a sports 

hall, and an entertainment venue.
6
 Currently, the building houses a restaurant, a café, and a 

pastry shop. 

4.3. The Vigadó 

On the list of county historic buildings updated in 2015, the Vigadó in Sighetu Marmaţiei 

is registered under the file number MM-II-m-A-04711. The building is located at 1 Piaţa 

Libertăţii. Although we know the exact year of completion of the building, the state 

register only indicates the century (19th) at the time of construction. Construction of the 

Vigadó began in 1883 and was completed in 1889. The building was commissioned by the 

city and designed by Budapest architects Béla Gerster and Géza Kreiszel. It was the first 

public building in Sighetu Marmaţiei to be constructed according to a unified architectural 

design. Its exterior appearance is defined by the false dome with towers at its four corners 

                                                
5
 Zolopcsuk, Pal Robert, Sighetul Marmaţiei, Sighetu Marmaţiei, Editura Valea Verde, 2012. 26. 

6
 Ivanciuc, Teofil, „Sighet-Album retro (LXIX)”, 2016, https://www.salutsighet.ro/tag/curtea-

veche/?print=print-search, accesed on: 08.03.2025. 

https://www.salutsighet.ro/tag/curtea-veche/?print=print-search
https://www.salutsighet.ro/tag/curtea-veche/?print=print-search
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and the main tower. At the time of its completion, the building was surrounded by streets, 

so even its location gave the Vigadó the impression of an imposing structure. The building 

has eclectic features in its style. After entering through the main gate, visitors entered a 

foyer decorated with red marble. From here, they could proceed to the Vigadó's 

ceremonial hall, whose ceiling was adorned with richly decorated gilded stucco in the 

Neo-Rococo style. The hall was decorated with numerous Venetian mirrors with gilded 

frames in the Neo-Rococo style. Until the 1910s, the city council held its meetings here for 

two decades. On the upper floor of the northern part of the building, there was an Austro-

Hungarian officers' casino. On the ground floor, visitors were welcomed by the Dreher 

Beer Hall, Simon Silberstein's shoemaker's shop, and Gyula Bottyán's butcher's shop. In 

the 1960s, the interior of the building was renovated, the huge mirrors were removed, and 

the boxes were dismantled.
7
 The ceremonial hall was converted into a cinema. Until the 

renovation in the 1960s, the Vígadó hosted numerous theatrical performances, music 

concerts, and other performing arts productions. Since 1969, the Maramureş Ethnographic 

Museum has been operating in this building. There are many contemporary postcards that 

refer to the Vígadó building as the City Theater. 

4.4. The temporary summer theater, or "Arena" 

The first summer theater in Sighetu Marmaţiei was built in 1858. The building stood at the 

intersection of what are now Mihai Viteazu and Vasile Alecsandri streets, the same place 

where the Summer Theater was built in 1887.
8
 The terms "theater" or "arena" were often 

used to refer to summer theaters of the time. This is where the name "Arena" in Sighetu 

Marmaţiei comes from. The building was constructed entirely of wood. The summer 

theater was established as a joint-stock company through the effective intervention of 

guest theater director József Hetényi (1800-1872). The large hall of the Korona Hotel had 

become too small for Hetényi's troupe. Through persistent work, the director managed to 

acquire from the city the plot of land on which the city administration had converted a 

barn into a theater in 1830 for the company performing there. Hetényi managed to raise 

1,400 forints on a joint-stock basis for the construction of the wooden building.
9
 Although 

we do not have precise, personal information, we know that support for the construction of 

the theater was not unanimous.
10

 The "shack of Sighet," as Gábor Várady called the 

                                                
7
 Zolopcsuk, Pal Robert, Sighetul Marmaţiei, Sighetu Marmaţiei, Editura Valea Verde, 2012. 28. 

8
 [s.n.], „Várady Gábor”, Máramaros, y. XLII., nr. 53., 1906, (1-2), 2. 

9
 Várady Gábor, „Távirati tudósítások”, Magyar Sajtó, y. IV., nr. 71., 1858, (281-282), 282. 

10
 Ibid. 
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theater, was built in a few weeks and could only provide modest conditions for the troupes 

performing there.
11

 The fire of August 10, 1859 destroyed or damaged many buildings in 

the city, but fortunately spared the theater. It was then that the Sighetu Marmaţiei 

Charitable Association, which had been dormant since 1849, began to show signs of 

activity. The association bought up all the shares in the theater from the individual owners, 

thus becoming the sole owner of the summer theater from 1849 onwards.
12

 Between 1859 

and 1860, the summer theater provided a venue for most of the amateur performances. The 

financial assistance provided to public buildings damaged by fire gave such a new impetus 

to the creation of charitable amateur performances that, despite numerous requests, the 

Charitable Association refused to rent the venue to professional theater companies in 1859 

and 1860.
13

 From 1861 onwards, traveling companies wishing to use the summer theater 

building for their performances were able to rent it from the Sighetu Marmaţiei Charitable 

Association. The temporary summer theater, or "Arena," was demolished in 1887 to make 

way for the new Summer Theater. 

4.5. The Summer Theater 

The Summer Theater in Sighetu Marmaţiei opened on May 21, 1887. The building was 

constructed on the site of the temporary summer theater ("Arena") built in 1858, after it 

was demolished due to its dilapidated condition. The new theater was designed by state 

chief engineer György Nagy. The building could accommodate 750 spectators. The 

auditorium consisted of 10 upper and 8 lower boxes, 167 ground floor seats, 48 balcony 

seats, a gallery with seating for 200 people, and 200 standing places on the ground floor. 

The stage was spacious, which made it possible to stage plays with larger casts. A special 

feature was the stage curtain, which had been the curtain of the National Theater since 

1837 (when the theater opened) and was acquired for the theater by Kornélia Prielle.
14

 The 

construction of the building cost 35,000 forints, of which 25,000 forints was borrowed, 

and 10,000 forints was raised partly by local art lovers and partly from the proceeds of 

Kornélia Prielle's numerous free performances.
15

 Due to limited financial resources, the 

walls of the building were constructed from a combination of brick and wooden beams in 

                                                
11

 Várady Gábor, „Jótékony czélu vállalkozások és előadások”, Magyar Színházi Lap, y. I., nr. 18., 1860, 

(147-148), 147. 
12

 P. Szathmáry Károly, „Rózsaszinű levél”, Hölgyfutár, y. X., nr. 140., 1859, (1143-1144), 1143. 
13

 Várady Gábor, „Jótékony czélu előadások”, Magyar Színházi Lap, y. I., nr. 39., 1860, (315-316), 316. 
14

 Schöpflin Aladár (ed.), Magyar színművészeti lexikon, Budapest, Az Országos Színészegyesület és 

Nyugdíjintézete, [1929]-1931. 197. 
15

 Enyedi Sándor, Rivalda nélkül, Budapest, Teleki László Alapítvány, 1999. 251. 
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the so-called fachwerk style. The beam-frame-infill wall style is an old method of wooden 

construction. It is characterized by structural parts made of wooden beams, with adobe or 

brick filling the spaces between them. Another feature is that the wooden frame was not 

covered on the outside, leaving the structure of the building visible. Above the entrance to 

the Summer Theater from Sighetu Marmaţiei, on the upper floor, a room was set up to 

display relics from the history of the city's theater. This room is also where the journey of 

the Prielle memorabilia begins. The Summer Theater from Sighetu Marmaţiei was 

demolished in 1939 for fire safety reasons. 

5. Summary. Achievements 

The processing of the topic of our thesis was preceded by nearly a year of source 

exploration. We conducted research at the National Széchényi Library, the National 

Theater History Museum and Institute, the Pest County Archives, the Nógrád County 

Archives, the Maramureş Branch of the Romanian National Archives in Baia Mare, the 

parish of the Reformed Church in Sighetu Marmaţiei, and the Tiszántúli Reformed Church 

District and College Library. We achieved numerous results in the course of our study of 

professional and amateur theater forms in Sighetu Marmaţiei. 

        Sighetu Marmaţiei never had its own independent professional theater company. We 

examined professional theatrical activity in the city through the work of professional 

companies that were temporarily staying there. At the beginning and middle of the 19th 

century, the companies performing in the city were primarily traveling troupes. In 

analyzing the professional theater form, we mapped and described the social and economic 

conditions of the county seat and the county in which early theatrical endeavors found 

solid ground. During our research, we were able to find and analyze several theater 

programs related to Sighetu Marmaţiei. Programs from the early 19th century are 

considered important documents in theater history research. In addition to other source 

materials, or even in their absence (reviews, memoirs, text copies), we were able to 

recreate a list of company members and a performance schedule with the help of the 

programs. The playbills enabled us to collect information about the staging of the 

performances (sets, costumes, scenic features) and the specific venues. They also gave us a 

more comprehensive picture of what information the current company directors 

considered necessary to share with the audience about the performances. The playbills 

from Sighetu Marmaţiei served as an effective tool in supplementing our existing 
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knowledge about the lives of individual figures in theater history. During our research, we 

were able to identify the theater companies that performed in Sighetu Marmaţiei during 

the period associated with the exploration of professional theater (1820-1867). During the 

identification process, we published the lists of company members that can be used to 

verify professional theatrical activity in Sighetu Marmaţiei in 1820, 1830, 1833, 1834, 

1835, 1838, 1839, 1841, 1844, 1845, 1846, 1847, 1852, 1854, 1858, 1864, 1865, 1866, 

and 1867. In analyzing the work of professional companies, we reflected on the 

performances of the actors and the individual characteristics of the members' acting and 

acting styles. We documented the city's very first theater reporters and critics. By 

analyzing the visual and auditory aspects of the stage, we gained insight into the world of 

contemporary stage conditions and circumstances. In examining the relationship between 

the city and the theater, we highlighted the diverse and multifaceted relationship that 

developed between the audience in Sighetu Marmaţiei and the professional actors 

performing in the city. We traced the professional development that took place in the stage 

work of actors performing as guests in the city, based on the observations of local critics. 

        We identified and described the venues used by both professional and amateur actors 

in Sighetu Marmaţiei (the Korona Hotel theater, the County House ceremonial hall, the 

Vigadó, the temporary summer theater or the Arena, and the Summer Theater). 

        We partially reconstructed the repertoire of the Summer Theater in Sighetu 

Marmaţiei. Based on an analysis of nearly a decade of local press material (1899-1907), 

we identified the companies that performed at the Summer Theater during a given period 

and systematized the composition and activities of the theater companies (list of 

management, list of company members, technical staff, advertised performances, season 

ticket system). 

        We mapped the first attempts to establish a local amateur theater. In 1836, due to a 

social problem in the city (the large number of beggars), local amateur theater activities 

took on an official form: the Sighetu Marmaţiei Charitable Association was established, in 

which the task of raising funds was primarily carried out by a theater-loving society 

consisting of local young people aged 15-17. One of the most decisive parameters in the 

development of a permanent amateur theater culture in Sighetu Marmaţiei was the 

charitable factor. In order to properly evaluate the goals set and the results achieved, we 

searched for and analyzed in detail the information available in archival materials related 
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to the association's activities. Supplementing the archival materials with reports published 

in the national and local press, we provided clear evidence of the intertwining of local 

amateur theater and professional theater activities in the city. During our research, we were 

able to document and analyze, based on available sources, the performances given by 

amateur actors between 1836-1843 and 1878-1888. For documentation and preservation 

purposes, we published a list of amateur actors known to have performed between 1836 

and 1843 and between 1878 and 1888. Based on archival documents, we analyzed the 

economic results of the Sighetu Marmaţiei Charitable Association, thereby forming a 

picture of the amateur society's fundraising and charitable activities between 1836 and 

1844. We analyzed the association's activities carried out by amateur artists and the 

national news reports published in 1837, 1843, 1844, 1846, 1847, 1859, 1860, and 1862. 

After its early beginnings (1821), the amateur theater culture of Sighetu Marmaţiei 

enjoyed several decades of glory under the auspices of the Sighetu Marmaţiei Charitable 

Association, founded in 1836. Although the local press still reported on the creation of 

amateur performances in the early 1900s, these productions were more school-related or 

linked to the activities of short-lived associations (e.g., István Szilágyi's Circle). From the 

beginning of the 20th century, discourse on local amateur theater culture disappeared 

completely from national news reports and gradually from the local press. The gradual 

decline of amateur theater culture was already noted at the 1889 local amateur theater 

convention, and the reason for this was attributed to changes in local civic life. 

        After more than half a century of activity within the framework of the Sighetu 

Marmaţiei Charitable Association, the Szilágyi István Circle took over the baton of local 

amateur theater. The Szilágyi István Circle was founded as a literary circle on November 

30, 1902. The Szilágyi István Circle's objectives were to promote, publicize, and 

disseminate Hungarian literature and art, and to develop public education on a national 

basis. In order to achieve its objectives, the circle pursued a wide range of activities. The 

most frequent and prestigious events were the reading evenings. The members of the circle 

compiled programs from works of belles-lettres, with which they then visited several 

towns in the county. We searched for and analyzed official information on the structural 

organization and operation of the István Szilágyi Circle. 

        The economic, legal, and administrative background of the amateur theatrical 

activities taking place in Sighetu Marmaţiei was also provided by associations operating in 

the city. The motivation network necessary for the creation of performances and programs 
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was also provided by the goals of the city associations, whether charitable or educational. 

We researched and published a list of local associations that operated in Sighetu Marmaţiei 

from the founding of the Sighetu Marmaţiei Charitable Association (1836) until the 

founding of the István Szilágyi Circle (1902). 

        The cultural endeavors in Maramureş County achieved comprehensive results in the 

early 1900s, which gave rise to the concept of cultural decentralization. Those who raised 

the issue saw the preservation of the intellectual resources necessary for the preservation 

of Hungarian culture as ensured by the independence of rural culture. Literary 

decentralization was seen as one of the tools of cultural decentralization, and its 

implementation was considered necessary for national reasons. Literary decentralization 

was to be achieved, among other things, through the institution of the "kultur-krajczár". In 

our dissertation, we described the theoretical background of the operation of the "kultur-

krajczár" system. We explored the theatrical activities of 1906 and their characteristics. We 

reflected on the prominent figures of local theater life. Finally, we raised several topics 

that could form the basis for further research into theater history. 

        We are confident that our research work and its results will create an opportunity to 

launch a process aimed at bringing Sighetu Marmaţiei back into the discourse on theater 

history. 
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